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PROGRAMME 


“Wind and Song” 


Michael Ivanovich Glinka Russlan and Ludmilla Overture 
(1803-1857) Transcribed by Franz Henning for the Goldman Band 


Michael Purves-Smith A Prairie Schubertiad 
Kristin Mueller, soprano 
DJ Gottfrit, clarinet 
Peter Hatch Windhorse For Vibraphone and Winds 
(b.1957) Richard Burrows, vibraphone 
INTERMISSION 
Gustav Mahler Um Mitternacht 


(1860-1911) Philip Carmichael, baritone 


Chan Ka Nin Memento Mori 
(b.1949) 


Ingolf Dahl Pastoral Nocturne 
(1912-1970) 
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The opera Russlan and Ludmilla by Michael 
Glinka was first performed in 

1842. Although not as well received as his first 
opera, the music was superior and this 
judgment has been borne out to this day, at 
least in the case of the overture, which is a 
staple of orchestral programmes. The tempo of 
this bravura overture never changes from the 
initial presto, except for a thrilling piu mosso 
toward the close. The composition is based on 
two principal themes, fragments of which are 
constantly recurring. As transcribed by Franz 
Henning, the work is an example of the famed 
Goldman Band’s virtuosity. Although this 
concert is proof of the growing repertoire of 
original pieces for wind ensemble, such a 
brilliant work as the present overture can and 
should be available to the wind ensemble. 


A Prairie Schubertiad is a member of a very 
small group of original compositions 

for wind band and vocal solo. Michael Purves- 
Smith is a composer with diverse musical 
interests that include conducting, opera 
production, early music performance practice 
and performance on baroque and modern oboe, 
recorder and keyboard. He has written three 
operas, several large-scale pieces for wind 
ensemble, as well as choral and chamber 
music. He currently teaches at Wilfrid Laurier 
University, conducting the Wind Ensemble and 
directing the Baroque Ensemble. He also leads 
the Wellington Winds, a wind ensemble based 
in Kitchener, who have recorded “A Prairie 
Schubertiad” and Peter Hatch’s composition 
“Windhorse” on their recent CD “An Artist’s 
Neighbourhood.” The following is adapted 
from notes by the composer: 


The young woman who wrote the text of this 
little tone poem., Mary Bishop, grew up during 
the first half of the twentieth century not far 
from Saskatoon. Against all odds she became a 
Cambridge don in English and then, tragically, 
died in the early fifties while still a young 
woman. She is likely to have taken part in the 
soirees that are a prairie tradition, when 
people from isolated farms came together to 
entertain themselves by reading poetry, some of 
it their own, playing music for one another, and 
mounting an occasional Shakespeare play. 


Programme Notes 


This piece endeavours to catch some of the 
qualities of these events, including a longing 
for home, and the sense of isolation that many 
of the participants felt. The entire piece is 
related to Schubert’s song cycle Die 
Winterreise, and the choice of soprano and 
clarinet soloists calls to mind Schubert's Der 
Hirt auf dem Felsen. 


Windhorse was composed by Peter Hatch to 
feature the talents of percussionist 

Douglas Walter. Our performance tonight 
features Richard Burrows, a master’s candidate 
at the Faculty. Peter Hatch is graduate of the 
Universities of Toronto and British Columbia. 
His works are in many genres, from orchestral 
and chamber music to instrumental theatre, 
electroacoustics and installations. He is 
currently Composer-in- 

Residence with the Kitchener —Waterloo 
Symphony, Artistic Director of the Open Ears 
Festival of Music and Sound, and Professor at 
the Faculty of Music, Wilfrid Laurier 
University. In his own words, “Windhorse is a 
Buddhist term which refers to the feeling of 
great energy and power which we can feel 
when, for example, we are engaged in sports or 
other exhilarating activities. At these times we 
experience a wonderful sense of “aliveness” 
and energy, as if “harnessing the wind.” I tried 
to capture this feeling in the virtuosity of the 
solo vibraphone part as well as in the 
accompanying ensemble.” 


Um Mitternacht by Gustav Mahler is from the 
set of five Ruckertlieder which were 
composed in 1901, the same year in which 
Mahler met and married Alma Schindler. 
Originally the songs were set with piano 
accompaniment; full orchestration came later. 
Um Mitternacht is the only one of the five 
which was set for winds, harp and tympani, 
thus rather accidentally becoming a cherished 
wind ensemble work. In this song Mahler 
responds fully to the extraordinary and deeply 
spiritual vision of the text. The translation 
below is by Arlette de Grouchy: 


At midnight 
I awoke 
And looked up at the sky. 


Not a star in the galaxy 
Smiled at me 

At midnight. 

At midnight 

My thought went 

Out to the limits of darkness. 
There was no thought of light 
To bring me comfort 

At midnight. 

At midnight 

I paid heed 

To the beating of my heart. 
One single pulse of pain 
Caught fire 

At midnight. 

At midnight 

I fought the fight 

Of your sorrows, humanity. 
I could not decide it 

For all my power 

T midnight. 

At midnight 

I gave my power 

Into your hands, 

Lord! Over life and death 
You keep guard 

At midnight. 


Memento Mori by Chan Ka Nin was first 
composed in 1998 for full orchestra and 
recorded in the summer of 2003. Chan Ka Nin 
was born in Hong Kong, emigrating to Canada 
in 1965. He has been a Professor of Theory and 
Composition at the University of Toronto since 
1982, In addition to his teaching, Chan is a 
prolific and acclaimed composer whose 
numerous opuses have garnered such awards as 
the Jean Chalmers Award, Juno Award and 
others. In 2001, his opera Jron Road garnered 
rave reviews and won the Dora Mavor Moore 


Award for Outstanding New Musical. The 
following notes are supplied by the composer: 


“According to the New Webster’s Dictionary, 
Memento Mori means something that serves 
as a reminder of death. In Latin it is translated 
as “remember that you must die.” The two 
meanings appeal to the composer because the 
first explanation relates to human beings and 
how they deal with death and the second relates 
to nature — that a life cycle must come to an 
end. Solemn and nostalgic sections are 
contrasted with youthful and glorious sections. 
The sustained tone is a constant reminder of 
man’s ultimate fate while the repeated notes 
symbolize something that is eternal. At the 
time when Chan Ka Nin was composing this 
work, three of his relatives, including his 
father, were diagnosed as having cancer. He 
would like to dedicate this work to those who 
suffer.” 


Notturno Pastorale, by Ingolf Dahl (1912- 
1970) is the middle movement of the three- 
movement work Sinfonietta. The composer was 
an American resident of Swedish parentage, 
who was a close friend of both Stravinsky and 
Schoenberg. He intended that the three 
movements be played either together or as 
individual pieces. The Notturno Pastorale is a 
charming work which avoids, as Dahl writes, 
“most of the ‘conventional’ Band sounds.” The 
material is based on a six-tone set and is in an 
extended ABA song form, the Gavotte section 
with its bassoon introduction and oboe melody 
being the keystone of the arch. Sinfonietta was 
commissioned in 1961 by the College Band 
Directors National Association and was first 
performed by theUniversity of Southern 
California Wind Orchestra conducted by 
William Schaeffer. 


Biographies 


Jeffrey Reynolds has taught at the Faculty of 
Music since 1982. Prior to that he held positions 
as trumpeter with several orchestras, including 
the Victoria Symphony, the Orchestra of the 
Royal Winnipeg Ballet and the Stratford Festival 
Orchestra. He still works as a freelance 
performer in both the classical and commercial 
fields, appearing with the Hamilton Philhar- 
monic, Kitchener-Waterloo Symphony, 
Canadian Opera Company and the Hannaford 
Street Silver Band, to name a few. Currently he 


is the Assistant Coordinator of the Performance 
Division, coaching chamber music and lecturing 
in music education and jazz history as well as 
maintaining a trumpet studio. He received his 
M.M. in Trumpet Performance from the 
University of Victoria and his Ph.D in the 
Philosophy of Music Education from the 
University of Toronto. Dr. Reynolds adjudicates 
at music festivals across the country and 
contributes articles and reviews to several 
journals. 
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Nina Penner 

Jovana Rosic 
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Patrick McGraw 
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Katie Norman 
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Lance McMillan 
Sandy Oh 
Rebecca Sajo 


Saxophone 

Tristen DeBorba (alto & soprano) 
Rafal Kaczor (alto) 

Julia Jung (baritone) 

Mark Laver (alto) 

Rebecca Simpson (alto & tenor) 


Trumpet 

Steve Abra 
Kathleen Heap 
James Langridge 
Colin Medeiros 
Lynn Peterson 
Jason Young 


Horn 

Youlian Alexandrov 
Allison Haynes 
Abraham Jonas 
Jannette Struthers 


Trombone 

Sean deGroote 
Joel Green 

Adam More (bass) 


Euphonium 
Meaghan Allen 


Tuba 
Courtney Lambert 
Rob Teehan 


Harp 
Megan Landfair 


Contrabass 
Cleo Brown 


Percussion 
Mandy Lau 
Daniel Morphy 
Kyoko Ogada 
Tricia Sautner 


Director of Theatre Operation 
Fred Perruzza 


Assistants 
Ian Albright 
Bob Dunkin 


Richard Burrows recieved his Honours 
Bachelour of Music in Performance from 
Wilfrid Laurier University. His principle teacher 
was David Campion. He is currently finishing 
his Master's of Music in Performance. Richard 
is presently studing with Russell Hartenberger, 
Bev Johnston, John Rudolph and Robin 
Engleman. He is an avid performer and clinician 
throughout Canada, US and Europe. He has 
performed with the reknowned percussion 
ensemble NEXUS, and as well with Nebojsa 
Jovan Zivkovic in Germany. He has also worked 
with the Kitchener/Waterloo Symphony 
Orchestra and the NewArt Quartet. Richard is 
currently working on forming his own percus- 
sion ensemble and plans to perform within the 
new year. 


Baritone Philip Carmichael is in his 4th year of 
the undergraduate Vocal Performance degree at 
the University of Toronto. He has sung with 
many choral groups around Toronto and has 
given solo performances with the Pax 


Camerata Choir, the Jubilate Choir, the William 
Byrd Singers, and the U of T Opera school. He 
also has upcoming performances with the 
Aldeburgh connection and Arcady Baroque 
Ensemble. Apart from his regular undergradu- 
ate responsibilities, Philip is involved in the 
Opera Undergraduate program with the U of T 
Opera School, and is studying voice with 
Patricia Kern. 


Soprano Kristin Mueller is one of Toronto's up- 
and-coming performers of new music. Her 
unique sound combined with her superb musical 
and dramatic skills help 

her create performances which have been hailed 
in the National Post as "brilliant" and "honest 
and unpretentious", while the Toronto Star has 
praised her "elegance and humour". She 
collaborates frequently with local composers 
and has performed with such new music groups 
as Earshot! Concerts and Opera Banal. 
Upcoming performances include a presentation 
of Alex Eddington's new monodrama, Death to 
the Butterfly Dictator! on Thursday, December 


Christie Choral, Hart House chorus, the 4th at 8 PM in Walter Hall. | 


Imagine Perfect Resonance. 


A chord is struck, but never fades, sustained forever. 


: l enneth Peacock was a distinguished alumnus of the 
University of Toronto’s Faculty of Music. His body 

of work, as a composer and researcher for half a century, has 

| made a significant impact on musical life in Canada. The 

Faculty of Music was very grateful to learn that Mr. Peacock 
had made a bequest to the University of Toronto in his will 
for the benefit of our music programs. With this legacy gift, 
the Faculty of Music will establish the Kenneth H. Peacock 
Lecture Series in Music in keeping with his lifelong interest 
in and contribution to the multi-dimensional study of 
music. Thank you Mr. Peacock. 


For more information on Planned Giving please 
contact the Development Office of the Faculty of Music by 
calling 416-946-3145. 


The Faculty of Music is committed to providing a stimulating ! 
environment in which its outstanding resources may support not 

only instruction of the highest quality but also the creation of new 
knowledge about all aspects of music. Since May 1, 1995, numer- 

ous academic priorities funded through the Campaign for the Fac- 

ulty of Music have provided the means for our pursuit of this goal. 

We would like to thank all who have made significant contribu- | 
tions to our Campaign — generous donors, tireless volunteers and 
longtime supporters. 
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The Estate of Arthur Rudolph 
Plettner 

The Estate of John Reginald 
Stratton 


SILVER CIRCLE 

Clive and Barbara Allen 
Anonymous (4) 

Arts and Letters Club 
Bank of Montreal 

J. P. Bickell Foundation 
Birks Family Foundation 
James Briegel 

Alice and Grant Burton 
M. D. Cavlovic 


GOLD CIRCLE 

Anonymous (1) 

Canadian Opera Volunteer 
Committee 

Irene Carter 

Cinespace Studios 

Alexander and Carolyn 
Drummond 

The Henry White Kinnear 
Foundation 

Maria and Hans Kluge 

Michael and Sonja Koerner 

The Estate of Greta Kraus 


Dentay Gladwell 


Sam and Doris Lau 

John B. Lawson 

Che Anne Loewen 

Judy and Wilmot Matthews 
The Estate of Mamie May 

The Estate of Ruby Mercer Por 
Roger D. Moore 


The Estate of Gwedolen M. 
Grant 

Richard and Donna Holbrook 

J. Peter and Héléne Hunt 

The Jackman Foundation on 
behalf of Edward J. R. 
Jackman 


Community Foundation 
Joseph S. Stauffer Foundation 
Women’s Musical Club of 

Toronto 
Don Wright 


As of September 17, 2003 


FRIENDS OF THE FACULTY OF MUSIC 
Friends of the Faculty of Music is an annual giving program offering donors of $100 and greater 
exclusive benefits at the Faculty of Music. We are proud to thank those who have joined 
our circle of Friends for the 2003-2004 academic session as of September 17, 2003. 


Virtuoso Circle 

($5,000 - $9,999) 

The Wolfe and Millie Goodman 
Foundation 

Long and McQuade Limited 

MBNA Canada Bank 

TD Meloche Monnex 


Concertmaster Circle 

($1,000 - $4,999) 

Robert Buckingham 

Nance Gelber and Dan 
Bjarnason 

Jones Collombin Investment 
Counsel 


The Audrey S. Hellyer 


Charitable Foundation 


Jo Lander 
Stephen and Jane Smith 


For more information on the Campaign for the Faculty of Music, Friends of the Faculty of Music or including 
the Faculty of Music in your estate planning, please contact Marilyn Brown at 
416-946-3145 or friends. music@utoronto.ca. 


